
86 THOMASSIE KUDLUK (1910-1989), KANGIRSUK (PAYNE BAY / BELLIN), Pamioq, Ekilou, and Paoluk Hunting Polar Bears, stone, 7.5 x 6.5 x 2.75 in 
(19.1 x 16.5 x 7 cm), signed: “ᑐᒪᓯ ᑲᓗ”; inscribed: “ᓇᓄ ᓯᐅᑐ / ᓇᓄᒥ / ᓱᑎᒐᓂᓗ / ᑐᒥᒋᓂᓗ / ᑕᑯᔪ / ᓄᑕᓂᒍ”; further inscribed: “ᐊᑎᑲᑐ”’ 
and “ᐸᒥᐅ / ᐃᑭᓗ / ᐳᐊᓗ” (Pamioq, Ekilou, and Paoluk); printed in black ink in an unknown hand on an accompanying sheet is a translation of 
the syllabic inscriptions: “Pamioq, Ekilou, And Paoluk Hunting a polar bear[s]. They see the den of the bear and the fresh tracks.”

 ESTIMATE: $3,500 / $5,000

 Provenance: Private Collection, Toronto.

 What sets the works of Thomassie Kudluk apart from his contemporaries is his dedication to making the average seem heroic, but not serious. 
His quirky carvings are characterized by an almost single-minded dedication to commemorating - and frequently spoofing - the more banal 
experiences of Inuit life. On the advent of his solo show at the Innuit Gallery in Toronto the artist, through his interpreter, explained, “I carve only 
what I know,” and described his own works as remembrances “from the past that I have seen” (Globe and Mail, 22 June 1981). Kudluk, tongue 
firmly in cheek, was a folk artist of the highest order, but partly out of necessity. He carved his small, mostly flat works using a vise because he 
only had one good arm; he often inscribed texts on the sides, rather than on the bottoms of carvings; he sometimes finished works with white 
paint! Some works are serious but many are slapstick or ribald. The present work is not a traditional hunting scene, but rather an unbowdlerized 
and highly eccentric depiction of the slog and excitement of the pursuit, complete with bear tracks. 

84 DAVIDIALUK ALASUA AMITTU (1910-1976) m., 
PUVIRNITUQ (POVUNGNITUK), Inuk Delousing 
Katjutajuk, 1960s, stone, 8.25 x 7.75 x 6 in 
(21 x 19.7 x 15.2 cm), unsigned.

  ESTIMATE: $5,000 / $8,000

 Provenance: Private collection, Toronto.

 This work recalls the celebrated sculpture by 
Davidaluk, Inuk Delousing a Male Spirit from 1952, 
in the TD Bank Collection (see Swinton 1972/92, fig. 
369 and elsewhere). Here, however, we can identify 
the spirit to which the man attends as Katjutajuk. With 
incised nipples on her cheeks and distinctive three 
three-toed feet, Katjutajuk is a subject that Davidialuk 
would revisit in his sculptural and graphic works 
multiple times over his lengthy career. 

 Though in his account of the female spirit in Eskimo 
Stories from Povungnituk (1969) Davidialuk insinuates 
that Katjutajuk is a mischievous and intrusive spirit, 
here she allows the man — perhaps a shaman — to 
pick through her hair without fuss. The man kneels 
before her, naked, his wide eyes cast downward 
in concentration. It is a charming and surprisingly 
intimate scene with a mood of private, self-contained 
interiority.  

85 DAVIDIALUK ALASUA AMITTU (1910-1976) m., PUVIRNITUQ (POVUNGNITUK), Iqalunappa (“Half-Fish”), c. late 1960s, stone, 4 x 8.25 x 3.75 in 
(10.2 x 21 x 9.5 cm), signed and inscribed by MAINA AQURTU ASSAPA ( the artist’s wife), “MINA / E9825”.

 ESTIMATE: $3,000 / $5,000

 Provenance: Private Collection, Toronto.

 Note: the carving is signed by Davidialuk’s wife, Maina Aqurtu Assappa (1909-d). Maina often brought his pieces to the co-op, and probably 
signed pieces herself when he had forgotten. A similar work in the Ian Lindsay Collection at the WAG is signed by Davidialuk’s sister, who also 
occasionally delivered his work for him!

 The subject of this work is likely Iqalunappa (the “Half-Fish”). Davidialuk frequently depicted the story of a hunter who encountered 
Iqalunappa, a mermaid-like creature, stranded on the shoreline. The artist usually shows him helping the creature back into the water, or laden 
with the gifts of a record player, rifle, and sewing machine that she bestows upon him. Here it appears that the creature is patiently waiting for 
the hunter’s return as he goes looking for a pole to lever her back into the water; she may be eating, although it does look like she is drinking 
from a bottle! The lower half of this mermaid-like being is lovingly incised with delicate fish scales. Her hair, too, is incised; these graphic embel-
lishments are particular hallmarks of Davidialuk’s sculptural style.

87 SYOLLIE (SAROLLIE) WEETALUKTUK (1906-1962) m., 
INUKJUAK (PORT HARRISON), Bust of a Young Woman with 
Plaited Hair, c. 1960, stone, 10 x 7.5 x 7 in (25.4 x 19.1 x 17.8 cm), 
inscribed with disc number and signed: “E91745 / SAROLLI / 
WEETALUKTUK”. 

 ESTIMATE: $1,000 / $1,500

 Syollie Weetaluktuk succeeded his father as the leader of the 
Kangirqsukallaq camp, about forty kilometers south of Inukjuak. 
When one encounters his work it is easy to understand why 
Syollie was scouted by James Houston as a talent already 
in 1949; he went on to become one of the most important 
Inukjuak artists of the 1950s.

 With both technical and artistic virtuosity, the artist has sensi-
tively rendered a striking and powerful work. It is the excep-
tional attention given to individual details — the way in which 
the young woman’s centre parted hair falls behind her rather 
large ears and is styled into two tightly wound braids; her gen-
tle laugh lines exquisitely rendered to spread broadly crossing 
her cheeks; her slender nose, turned slightly upward — which 
brings this simple, elegant composition to life. Although 
true portraiture was uncommon in Inuit art at this period, we 
are fairly certain that the distinct physiognomy of this young 
woman is that of the artist’s wife or a daughter. 


